LANDSCAPINGREATINGHE MODHLANDSCAPE

This 1:76 scale/OO gauge model rayjMandscaping demonstration is based on the
reference photographéFig.1/Fig.2and aims to show some of the effects that can be
createdusing TreemenduScenics modelling materialsOur materials are perfect for railway
modellers diorama buildersandwargamers andre suitable for all scale¥hroughout the
demonstrationthe productsbeing used areeferenced you canpurchase thgroductsfrom
our online shopand create a similar effe¢or yourself.

The intentionA & 16 Eoipyone particularscenebut to use the colours, textures and features
shown in thereference photographso achieve a faithful representation of tHandscape

surrounding Irwell Vale Hatin the East Lancs Railwd@hebaseboard for the dioramis

asheetof chipboard measurin§00mm x 600mm.



FHg.1

The image aboveshowsthe type of rural landscape being modelldd the background tall
trees growtightly together to form a very dense backdrop to the fields in the foreground,
their colours are varied but generally darker than the fielllse colour variation of the
grasse in the field in front of the trees adds to thaterestof the scene. Around the
shorter, recently cut grass, there is a strip of longexenergrass running around the
perimeter of the field, the longer grass contains a fair amouninyfyellow flowe's and the

odd taller weedFig.1)



Fig2

The second reference imag€ig2) capturessome ofthe natural elements that will be
includedon the embankment anéh the foreground of the diorama. The way in which all
the differentvarieties of plans grow together to form one harmonious living blanket which
covers the embankment is something whichasgto addo our model railways. Also
growing on the embankment, in front of the track, are both very dense, and open structured
trees.

In front of the embankment is a narrow strip of paddock with a simple fence enclosing it.
Thepaddockhas both short grass and longer tufts of grasses growing in it, the two types of
grass appeablended together with buttercups, docks, nettles andadl clumps of dead

grass heads.



Ceiling tilegor polystyrene or Kingspan)
Thick cardor hardboard)

Cocktail sticks

PVA glue neat

Diluted PVA glue3 water to 1 PVA
Cement/plaster

Matt brown emulsiorpaint

Hairspray

Treemendus &nics modelling materials

Ruler

Scalpel or craft knife

Kitchen knifeor saw

Paint brushes

Scissors

Comb or brush

Wooden skewer

Static grass applicator

Plastic bottle with nozzle and atomiser



Fig3

Theterrain has been created based on treferencephotographs Theheight of the rea
embankmentwhich isapproximatelyl0Omm on whicha row of half relief trees will

be growing,has beercalculated so as not to interfere with the trains running on

the lower embankment below themPolystyrene or Kingspan are ideal materials for
creating the undulations of a landscape but as this landscape lig flair, compressed
paperceiling tiles araised to build up the embankmeiaind field heightsThe embankment
on which the track will be laidas been shaped at the front to an angle of approximately 45

degreedrom track height to the path anfields belav (Fig.3)



Fig4

A small underpass has been handmade using 3nick card and embossed plastic stone
sheet(Fig4) and fixed into the embankment, of course these can be bought ready to use
but are relatively easy to mak&ocreate a simple underpasi&e the one used here firstly
remove a section of the embankment using a large kitchen knife or saw. Next take atheet
thick cardand measure and trim two pieces for the inner walls anbial piece which will

sit on top of them, like #8at roof, making sure the top of the casilts flush with the top of

the embankment at track level. Measure the width of the charwigich has been removed
from the embankmentind cut a fronfiece forthe underpass, removing a section of the

card which becomes the entrance, this example has a square top but an arched entrance

works well too. Measure and trim two wedge shaped piecesaodl for the angled walls.



Next place all the card components onto a piece of embossed plastic \whegt is lying
face down on a flat surface and carefully trim around the card using a very sharp blade,
making sure that the courses of stone run paraléh the bottom of the walls. Before
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the outer side if the card. Ondhe plastic sheet has been trimmed to size, the card and
stone piecesre glued together using per glue. 2mm thickardcoping stones have been
fixed to the top of the walls. The underpass has beedercoatedusing grey aerosol
paintand glued intgosition in the embankmenising super glet

Theterrain in front of the embankment mainly flaand the path running alongside the
railway embankment has been markedto the baseboardas have the perimeters of the
fields. A drainage gully, which will be kept dmi] separate the twdields along with a
hedge, fence postand vegetationThe posiions of all the fence posts have been carefully

measured and marked onto the base board.



Fig5

The walls bordering the track near to Irwell Vale Halt and the underpass which the track
runs over are made from stone which is now well weathefdteembossed plastic sheet

on theunderpasgs painted to resemble the colour of the stone in the field tpipotographs
(Figs)

To achieve the look of the stone in the field trip photographswile structure is given
acoat ofmid brown matt emulsion painivhich is left to dry. Successive coats of dirty brown
acrylicpaints are dry brushed over the surface of the stonework to highlight individual
stones and add detail to the walls of the underpass. Once the paints have dried the whole
structure isenhanced with thin washesnd streak®f greenpaints and weathering

powders



The painting process of the underpass, or any walls for that matter, can be completed
away from the layout before the construction of the terrain starts and may make painting
y2dzNJ 402y Sg2N] SIAASNE SalLlSoOoArftte AT AGQa

with a paint brush.
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Fences

Fig6

Simple post and wire fences, like the fences seen in the field trip photogeaphs be
added to the layout in front athe path running along the embankmemtiong the front of
the path and to mark the perimeter of the individual fields.iC G KA a &aOF S Ad Aay
necessary to add the wire especially as the posts are going to be mostly obscured with
grasses and weed¥ery fine fishindine or cotton fixedo the posts with super glue is an
effective way of creating the wires for fences like the ones being modelled here.
The fence postsan be made with eithestrips of plastior wood. Cocktail sticks (which are
approximately 2mm in diameter angerfect for the creation of sturdy 6 inch posts in OO) or
wooden skewers (which are approximately 3mm in diameter and perfect for this type of
fence post inOgauge).
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In this demonstration, the posts are to be 4 fantheight which is 16mm fo©O
modellers. Measure approximately 25mm from the pointed end and carefullyviitna
sharp bladeo give a flat end at the othexhich becomes the top of the post.

The posts have been painted and allowedltg. Topaint the posts it is best to do theal
together enabling you to achievefairly standard coloured fence podeu the trimmed
cocktail sticks into a shallow container and add the paint mixing the sticks around with a
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Fig7

Fix the fence posts directly into the landscape either by pushing them into your terrain, if

the surface is soft or by drilling small holes into it if necessary and inserting the posts,



pointed end first. You will have 8mai0mm of cocktail stick which can be inserted into the
ground to hold the post firm. A spot of glue will help secimem Fig.7).

The fence posts around the perimeter of the field and along the gully have each had a thin
wash of paint applied tthem whilst they are on the baseboard, just to weather them a
little more than the fence running along the embankment, they can be weathered before

they are fixed into the landscape if preferred.

The track
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Fig.8

The track, which has been painted dightly weathered away from the layous

the nextfeature added to the landscapédeally you should refeio photographs to see the
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level of weathering your own track will requiréurther weathering will be applied tails,
sleepers and ballasifter the ballast is fixed in place.

(Fig.8)showsthe track after it has beepinned and glued in placé.is glued onto
alengthof 3mm thickcard (which has been primed with PVA glue beforehand to prevent it
from lifting as the track driesglthough cork sket or foam underlay are a better option for
operational model railways. Theidth of the card igrimmed 8mm wider than the sleepers
(4mm either side) ands edgeshave been trimmed at an angle of approximately 45 degrees

to create a realistically angleshoulder to the edge of thballast. ThePVAglueholding the

track in place has been allowed to dry.

Fig.9



Treemendudtarth Powders added either side of trackrom the very edge of the
cardunderlay to the edge of the embankmer@omeof the Earthpowder will eventually be
coveredby other scenic materialsut acts as a suitable base on which to &laeim. Diluted
PVAat a ratio of 3 watefl glueis used to hold the powder in plaeadis applied to

the baseboardusing a paint brush. THearth Pwder is sprinkledn by hand, applyingmall
pinchesat a timeas work along the track progresses. Heathpowderwill soakup the
glueand set into a durablsurface(FHg.9).

Earth Powder is also added to the surfacehaf path which runs along the front of the
embankmentand disappears through the underpagslight sprinkling oPale Grey Ballast
addsto the effect of awell trodden surfaceThesurface of thegpath is madea little wider
than it will ultimately be which allow®r the edges of ito be blendednto the surrounding

landscapewithout losing thewidth of the path



itself.

Fig.10
To enhance the track andvg it the appearance of the track in the field trip
photographst hasbeen ballasted usinBaleGrey Ballast. Ballast plays an

important part inthe realismof track and timeand careshould be taken oveadding it.

Firstly, take small pinches béllast with your index finger and thumb and carefully fill the
spaces in between the sleepers. Ballast tends to look best when it ends flush with the top of
the sleepers rather than covering them, which can look messy but be guided by your own
field trip photographs as ballast and ash can sometimes cover sleepers obscuring them

completely.
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Next, Take further pinches of ballast and add them in between the ends of the sleepers on
the outside of the rails, again taking care not to add too much. Att@ballast
to coverthe chamferededge of thetrackunderlay. For a very neat edge to the ballast it is
good practice to work along the outer edge of it with a piece of tindresimilar gently
pushing the ballasiowards the sleeperso it ends precisglalong the edge of
the card/corkunderlay Fig.10). Finally, to hold the ballast in platake a bottlefitted with a
pointed nozzlecontainingBallasting Gluevery carefully apply the glue directly to the

ballast, in small drops, the drops of glue Wadlv through the ballast and when dry will hold

it firmly in place. Take care when ballasting around points and above point motors.

Fig.11
Although the hedges on the landscape will not be added to the scene until later in

the scenicprocess, it is a goodea to measure and trirthe RubberisedHorsehairto size



now. Use sharp scissorstrim long narrow strips of fibres and put them to one side for use
later (Fg.11). Thestone wallsevidentin the field trip photographsire to be
replacedwith fence poss andhedgeswhich is a little contradictory tsome ofthe

photographs buwill fit in nicely with the landscaparound Irwell Vale.



Texturing a flat board

Fig.12

Whilst the ballast is dryinthe terrain towards the front of thdayoutistextured using
TextureMix TheTextureMixis mixed into arunny paste using®VA gluevhich isdiluted 1
PVA/3water. Thetexturing layer i9y nomeans critical but applying it to your
baseboardsloes give a good base coat on which to work addsextra detail to the

surface of thdandscapeKig.12). To help it stick to the baseboard paint the surface with the

diluted PVA mixture before adding the TextureMix.
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Fig.13

Use a wide paintbrush to apply tAextureMixto the baseboardThe textired undercoat is
applied right up to and around the fence posts as well as into the gully. When it has dried it
will have sealed the edges of the gully which will be necestgoy are considering adding
aWg I pre&dNdRintoit (Fig.13). Athin coat ofmatt brownemulsion paint is alsan option

for undercoating bare baseboards.
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The embankments

Fig.14

Two piece®f Raw Grashavebeen measured and trimmed to tHfeont embankmenteither
side of the underpassdeally cutthese pecesveryslightly longerand widerthan their final
sizeso they can be carefully trimmed fit perfectly along the embankment aratoundany
line side features such as the underpass after they have been colanckdlued in place.
Thefibresaretrimmed to length using sharp sciss@uisd coloured using diluted Sap green
acrylic paim, 1 paint /5 water.Overall the length of the grass on the embankment will be
fairly short butby leavinglongfibres at the bottom of the striphe look oflong grass

running the length of the fence at the bottom of the embankméstreated(FHg.14).
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Fig.15

A piece of Raw Grass is also measuaned trimmedto fit alongthe embankment to the rear

of the scene. Thisection of the landscape fsll of low growing,ground covering

foliageand the fabric here is treateith aslightlydifferent way The fibres on this piece of

fabric are mainly used as the stalks of the plants growing on the embankment. The fabric is
trimmed with scissordut the fibres are leffairly long so as to create depth to the foliage
once scenic scatters have been added t®dint the trimmed fabrien the same way as the
previous piecéut on this pieceapplynot only green but mid and dark brovacrylic

or poster paintgo it (Fg.15). The fabric can be sprayed with a suitable coloured paint if you
prefer but if you use oil baseakrosolpaints,be sure to allonthemto dry before handling it

as the fibreswill stick togethernn an unsightly manner.

Copyright 2002023 Anthony Reeves. All rights reserved



Fig.16

Fixthe pieceof Raw Grass to the reembankment(Fg.16). To hold the grass sheet in place
use a paint brush to apply a thin coat of PVA glue to the surface of the embankment. Press
the sheet into it so the backing comes into contact with the gluren thesheet where
necessary so it fitwell along the track sideAnythin patches of fibremnd the edge of the
backing sheet will be hidden during the course of adding the undergrowth to the

embankment.
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Fig.17

Thepre coloured Raw Grass sheet candbeed tofront embankmentusing the same
processit too can betrimmed to fit if required. Be sure to work it right down to the base
of the embankment so it buttap to thefence posts running along(Fg.17). Notethat
some of the posts in the fieldifr photographs are almostompletelyhidden by long grass
and weeds.

At this stageof the demonstratiormost of the terrain has been covered either with an
undercoat of paint, a texturethyerapplied by brush opaintedfur fabricglued to the
baseboad. These three elements are basically sub surface layers on which to add scenic

modelling materials which make up the small details of the landscape.
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Where possibleespecially if you are working on a wide basebodris, practical tostart

your scenic work towards the rear of the layout and work forward, wag you avoid
having to lean over freshly created scenery Witk possibility of damaging, iais this board
is only600mmwide there is less chance of damage.

Apply a liberal misting of hair spray diluted PVAo the fabriccovering the rear
embankmentBe sure to mask off any surrounding areas you want to keep clear of the
sprayfor instanceyour track, backscene or electrics etc. Have to hand a selection of
complimentary coloured scatters. Study your photographs to see how all the various plants

growtogether;are there a greater proportion afarker or lighter greens visible on the



embankmeat? Wheredoes the growth end in relation to the ballast? Are there any obvious
gaps in the foliage and does it grow rigitder the trees on the embankment?

With these details in mind start applying the scattbyshand using small pinches to build
up the foliage emulating the tonesand texturesseen on theprototype (Hg.18). Using our
medium and fine scatterwill also addvarietyto the overall appearance of the
embankmentMore hairspray can be added to hold the scatters asaad them.

When youare happy with the coverage tak®ur diluted PVApply an even spray of glue
all over the scatterssome of the scatter may be moved by the action of the glue. If this
creates unwanted gaps then sprinkle a little more scatter to those areas to fill Heesp
Afurther mistingof hairspray will also help thecatter to adhere to the fabridviore detail
canbe added to the undergrowth as work proceedkere are dair amount of ferns
evident in this photograph and everfew weathered fence postpoking ou from the

general undergrowth.



The fields

Fig.19

Thewell grazed fiel&ontainingvery short grasss covered using a blend of materialsake
diluted PVAglue and usa wide paint brushio applyit over thepre textured baseboardBe
adzNB G2 O2@0SNJ GKS ¢gK2tS 27F GiKStrighfuptot RQ 6 A (I K
the fence posts around thperimeter of the field.Using a very fine scatter apply the

first colour either directly by hand or with the use of a sieve. Apply a second,
complimentarycolour either all over the fieltith a sieveor in smdl patches by han@right
Green and Spring Green fine scattars ideal for thisWork fairly swiftlyto ensue the glue

is still wet. Further colours can be added to capture éippearance of the fields in your field
trip photographs{ Y I f f Wil GreypaliasiQre added to the surface of thield to
capture the look of the field trip photograpfiinypinchesof Spring(2mm) static
grassfibresarealso sprinkled onto the glue by haldg.19). Not onlywill the fibresadd to
the overalltexture of the fieldthey alsohelp to blend it visuallyvith the field next to itand
other parts of the landscap&he gully and other areas of the baseboard are

alsopartially covered using the same materials during this sasghey will act as a good
base on which to add other scenic materials
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Fig.20

The adjacent field, to the left hand side of the underpias® be covered with static grass
fibres applied using a Noch Gsanaster applicatorFirstly thesurface of the field is given a
thick coat of Satic GrassGlue which is applied using a half inch paintbrukhs advisable to
work inrelatively smalbreasat a timerather than trying to cover vast parts of the layout in
one go.A metal hookis screwed into the surface, directly throudte glueand the crocodile
clip attached to the applicator is attached to the hook, of courserawcan be used
instead of a hook.

The first fibres added to thglue areSummerBlend(6mm).Follow the manufactures
instructions supplied with youasipplicatorand makesure the correct sievis choserfor the

length of fibres being usedthis will ensure you achievihe best result possibléNextSpring
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(2mm) fibres, the same as the filradded by hand to the field next door are added using
the applicator. These fibres, whielne not applied todhickly,are added to the glugvhilst it
is still wet.Applying different lengths and colours of fibres to the sdiakl gives a far more
realidic appearance to it rathethan just usingone length and colour of fibrer
scatter,especially whertrying to capture the look and feel of natural
landscapeslLongerfibresincludingDry/Deadgrass(10mm)are added to the headland
around the field, alog the gully which separates the two fields and along the edge of the
short grasgield (Fg.20) these blend the three features togethekllow the groundwork to
dry before vacuuming uprg loose fibresMore detail will be added to the fields as work

commeaces.
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Fig.21

Very finely chopped Raw Grass fibaes added either side of the path in front of the
embankment. They are added by hand onto a bed of freshly apgiiettd PVAglueand
worked into place using a pointed woodskewer(FHg.21). The grass surrounding the path
is fairly short and bright green in the prototyp@dwill be enhancedater with the addition
of longer tuftsand other plantsvhich will blend the edge of the path and the long grass

running along the bottom of the embankmetogether.



Fig.22

Hedgesand hedgerowsre a common sight bordering fields all over the country. Sometimes
fence posts can be seen among hedges, their wires invisible as they are masked by the fine
branches in the hedgand theweeds and grasses growing along them.
TheRubberisedHorsehair which was measured and trimmeahnow be transformed in
realistic lookindhedges Depending on the stylef the hedge being created the horsehair is
either pulled and teased apart to creademore open structurédealfor natural looking
hedgesor left neatly trimmed which results inmore manicured looking hedge.
The hedgevhich runs part waylong the embankmertowards theright hand side of the

scenels fairly open irstructureandfairly tall. Tall hedges like thisan be a usefudddition



the scenery, not only do they look great bordering fields and lanes adding character to the
scenery but they can bespeciallyusefulif built tall enoughwhen used to hide the

point where trains leave the scerie enter a fiddle yardNote too, sometimes small

saplings can be seen growing out from the tops of older hedges, adding not only height to
them but also adding a realistic natural looking feature to the scenery. It is nsahto

see huge dead tree trunks (the remains of a hedgerow tree) protruding from the tops of

hedgerows.

The hedgesnclosinghe fieldto the left of the gullyis styled on dairly well
maintainedhedge withsome of itdower sectionsalmostmissing(Fig22).¢ KS Wo l 01 Q
hedge, on the other side to the field will be blended into the scenery as work progresses
which will make it look less like a stripRfibberised Horsehaamd more like part of the
natural sceneryA small gap has been created in the hedge with scissors to allow for a
hedgerow tree to be inserted into it during a later stdfhe Rubberised Horsehair has been
covered withMid Summer scatter held in place with hairspray and diluted PVA glue.

As wellas hedgerow trees, small lengths of fencing, stone gateposts and timber styles are
all little features that allow modellers to break up the monotony of hedgesdscape
features such as these can create the need for a path which can be added thus

introducingeven moreinterest to the scene.
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Blending hedges into the groundwork

Fig.23

Once the glue has dried the bases of the hedges can be blended int

the surroundinggroundwork. This is an important step as it creates the impression that the
hedges are actually growing in the landscape among the grass and other low growing plants
rather than sitting on itBefore blending in the bottom of the hedge, the top of the hedge

has been gently pulled to open up the structure a little.

Start the blending process by taking some diluted PVA glue on a small paint brush and
applying it liberally to thgroundwork along the bottom of the hedge. Take some very finely
chopped Raw Grass fibres and work them into the glue with a wooden skadea little
fine Mid Summer or Pinscatter in random places beneath the hedge to emulate small
plants growing around the base of the hedge. Earth Powder can be added to the glue too
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and worked into the chopped fibres with the skew€ig.23). This method will also work

equally effectively for blending buildings, walls and other scisdtures into the landscape.

Fig.24

Sometimes long grass and foliage can grow a considerable way up the front of a hedge
masking its base completely aiidhis is the look you are tiyg to create use longer fibres
and more foliage directly in front of the hedge instead of just undernéatfig.24). Trim

the fibres to an appropriate length, dip them in PVA and position them close to the hedge,

pushing them into theggroundwork using a wooden skewer or similar.



